Television by
BARRY CAIN

FIVE FLOORS
above the deranged
contours of Glas-
gow a dis-
membered light in
the three am
thickness.

Pretty metaphorical
huh? ‘8 ¥ when
the denizen of this
particular eight by eight
chamber happens to be
ol’' glue-eyes Tom
Verlaine - midnight
rambler and word
conductor of Television.

tour is
already a five-hour-old
statue. Over. A stunn-
ing confirmation of
plercing talent maybe,
Newcastle next. The
world will follow.

So now on this fading
tight toy night Tom, sits
on a wooden chair by the
side of his bed and
smiles.

He's a thinking
smiler, a million years
away from the ‘baulking
egomania’ stance as-
cribed

journ
‘“There’s a lot of
l.rrasponstbﬂﬂy in jour-
— and every-
ﬁ:.l.ng else. It simply
depends on whether you
like what you're doing.
With ‘I don’t care’
attitudes there's abso-
Ll:tely nothing you can

“‘Sometimes that atti-

TOM: ol” glue eyes

“Just look at the kind
of records that sell.
Over here some people

I wasted
tude can also leave 5?."2' m:g that ',,3'2‘{
of sup.:r‘;::it; See T o "
= > the States is on people”
there are times when mhda-»»bnt?smm’eo:
you'vegotto say ‘Idon’t an intelligence struc-
give a toss. tare.
What times? . g ss of What very
& g‘ﬁ‘;{‘iﬁ“a Regardless of A

Spirit

“I care about what we
do completely. It's no
big deal when you
realise that everyome
has a certain spirit
which is almost taken
for granted. A vitality.
It's just being uncon-
sciously aware that
there's intelligence in
life. It's up to you how
much of it you choose to
use, *’

The band’s debut
album ‘Marquee Moon'
has been selling in
consistent high numbers
over here and the title.
;:dut single was a minor

t.

Unfortunately Tele-
vision (that's Verlaine
lead wvocals, guitar,
Richard Lloyd guitar,
Fred Smith bass and
Billy Ficca, drums)
have been sucked into
the new wave whirlpool
by the uninitiated.

Maybe it's the inher-
ent anguish on the
album. Maybe it's the
ripped-up New York
tag. Anyway it's crap,
'cos compared to say the
other bands on these two
pages Television are on
another wavelength.
They are the most
important American
to have emerged in
time.

current set-up in
Britain with the new
bands just couldm’t
happen in the States.
Ame‘ri_e‘a is so blase, so

alon,

2  Kind of background you
can

come
gravitate upwards.
What I've gleaned from

this country is, if you
don’t have money you
really  don’t make

money.
““The attitude in
now just
wouldn’t be accepted in
the States. There,
nobody seems to want a
committed sound — the
wallpaper not the wall.
‘‘“People wouldn’t
Iump us with other new
wave bands if we came
from New Orleans. "
Television began in
1974 in New York.
Richard Hell was in the
line-up then but was
replaced a year later by
Smith, ex-Blondie bas-
sist. They played all the
city’s joints like Max’s
and CBGB’s and at-
tracted a large follow-
ing. Fame spread
straight from the fridge
and after the relative
success of a bootleg
single — “‘Litile Johnny
dJewel’ — they were
signed.
The album has been
hailed as being meotor-
Innovative

“I'm not saying that
our album is perfect.
Our best reception has
come from New York
and England - your
home is where your
heartis.

“‘It also doesn't strike
me as being so
fantastically different
from anything else. It's
all a question of style —
and I was satisfied with
that.*”

Are your songs of a
tn'nis[ de?nlm to

£ eds
do mgre mﬂmls
than _my desire to

rlentated. The
vitality and response is
not what it should be.

t less recent stuff.
That doesn't mean
songs are off the

s pages 28, 29
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London. When I first got
here I didn't do any
wrlﬁng for three days.
then I started.

““It's funny how
yeoplalmvethlshnpm

Lorca. I also like
Persian writers who are

always talking about .

wine.
certain

They have a
grace.

Novelists

““Marc Bolan puts
references to novelists
in his songs. Idon't.”

1 confess to finding the
New York music scene a
trifle over-rated. . .

‘“I've always been
disappointed with it,
that’s why I never hang
out there. We all try to
keep away from the
centre. Besides, report-
ers make scenes more
than anything else.

“By the tima clubs got
their reputations in
England they had
already peaked.
CBGB’s was a bar that
happened to have a
stage and a liberal
owner. To develop as a
band in New York you
have to play the Top 40
and please the drinking
© Rinme fiptod

i by. The
darkness douhled:.{

“It's funny when I
read about the band in
papers and all this cult
figure stuff. I always
seemed to forget it. OK,
it's nice to read good
stuff about yourself
when you've worked on
something very hard.

‘‘But it concerns me
more when

something
special, and when
someone is over exposed
to it, be he a journalist or
DJ, he becomes jaded.
He sctually stops
responding. >
lete chan of

ge
subject. Why’d- you
change your name from
Miller?. . ... .
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‘““It's a way of

dollhr
do. "

to disassociate ete?
Does that make yon a
loner?

“I’'m not a loner.
You've just got to know
who your friends are.
E one has their own

amon, New York
Mandsu. 2y

‘‘But there are certain
things you should do on
your own. There are
certain movies you
should see alone. There
are some places you
should go to alone.
When you find yourself
alone you find you are
not.

‘“I don't have a
telephone. People’s

lives are centred around
them. "
The old hurl - old -

quotes - at - them - and -
see - their - reaction - one
-two.

““The standard of
musicianship is higher
here — you that

you've got left are 8
like me who onl,\rsrﬁvﬂ
learned how to play. We
make the bands.

musl

Right. What about:
“I'm not



